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SOngs are so important” |

randymelsnerheartsonﬁre com

MM MAR 3 LA's Eagles are in London, making album

T'SARARE trip. You hear aband and rurnon to their music straight off.
I Warm andrefreshing or hard-driving, straight-down-the-line rock'n’roll.
The music’s bitinghard and filtersinto the bloodstream.

Firsttimelheard the Eaglesit waslikethat.I poppedtheiralbumonthe
turntable, listened to acouple of barsand was totallyimmersed in thesongs.
Anditwasthesongsthat caught mebefore theirown unique, retaxed country-
rockstyle broughtanewawareness. The songs on thedebutalbumareso
strong, each one played and recorded with a feeling of love and care.

IntheStates, the Eagles are home and dry, theiralbum’sbeenaconstant
sellersinceitwasreleased around themiddleoflastyearandin thesingles
marketit'shad good mileage. Two Top 10singlesand another, “Peaceful Easy
Feeling” just workingits way into the Top 20.

Yet here they don'tmeanalight. Thenamegotaround toa few people, the
buzzwent through the music business when theirfirstalbumwas released,
but there waslittleaction.

Butby thetime they've played two concerts here next month at the Royal
Festival Hall, London, and the Hard Rock in Manchester, there’ll be enough of

abuzzfortheirnametostick.

Atthemoment they'rein Britain, livinginaseriesof serviceflatsjust offthe
Kings Road whiletheyrecord theirsecond albumatIsland Studios.

TheEaglesare LA people;itwas thecatalyst thatdrew them together.
Musically, theyended up there after their own areas had run out of
experiences; it'’sadragnet thatallowed some of the finest American
musicianstoget together and bounce offoneanother.

New York gave outdriving rock'n’rolland its current bizarre side effects,
whilein thesunshine, LA took away the tensions and gave us relaxed

country-flavoured rock.

Linda Ronstadtbrought the Eagles together. All theband had worked

backingherat onetimeoranother.

Drummer/vocalist Don Henley-whowent to California from Texas with
hisbandShiloh, which included Al Perkins, now with Manassas—and
vocalist/slideguitarist Glenn Frey worked with Lindatwoyears ago. They
talked about putting a band together and metbass player Randy Meisner,
whowasintheoriginal Pocowhen hefilledin for Linda’s bass player, who
couldn’tmakeagigin San Francisco. »
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March10,1973: the
Eaglesappearon
Dutch TV concert
Popgalain Yoorburg,
Netherlands-(l-r)
RandyMeisner,Don
Henley, GlennFrey
andBernie Leadon
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DonandGlennstayedwith Lindaawhile,
dreamingofgettingaband together. Randy
splitPocoandjoined up with Rick Nelson’s
StoneCanyonBand, agigthatmadehim
quit music foreight monthsuntil the Eagles
camealong.

Circumstancethrew thethree ofthem
together, they decided on formingagroup,
andatjust theright time Bernie Leadon split
fromThe Flying Burrito Brothers.

“Weall knew each othersimplybecause
we'dallbeen playinginthe LA musicscene,”
said Glenn Frey. “There mustbea pool of
about 50 musiciansin LA thatgravitate
between the purebluegrass musicand
country poprock. There’sallkindsof people
inLAthat playmusicand wegottoknowone
another’s musicthrough thatscene.

“Allofushad played with Linda as part of
herband atonetime oranother. Bernie had
played with herthree-and-a-halfyearsago
before he joined the Burrito Brothers. Don
and [ wereplayingwith herwhenwegot
togetherwith Randy,and when we heard
Berniewas leaving the Burritos we called him
upandasked him to have a playwith us.”

Randy: “It wasreal nicethe waytheband
cametogether. Itwaslike thingsjust had
tohappen.”

Glenn: "Puttingaband togetherisreal
easy, because we wereall doingother gigs
and meetingpeople. But findingaband with
alltheright people who have the ability to
shineisanother matter. Areal bandis always
growingtogetherand gettingeach otherto
playbetter.”

TheEagles have somethingreally positive
intheirsongsandintheirsound, whichis
tightfour-voice harmonies and constructive
arrangements. Also, with foursingers there
are four lead voices, which add awhole new
edgetotheir music. Butitisthesong
consciousness,as Glennputsit, thatisso
important with theband. That'swhyfrom
thefirstalbum theywereabletoget three
hitsingles out of 10songs.

“lt wasn’taplanned move that we would
recordanalbum fullofsingles. But wedid set
outtoput 10good songsoneveryalbum
instead of havingfillers, where onesongisthe
singlebecauseit’sso obviausly abettersorig
thananyotherong#heaibuin,

“Sorelylyou get song conscious,” added
Glenn.“In LA, youcannot help butbe
influenced and affected onsome level by the
peopleyou meet, like Jackson Browne.The
peoplein The Byrdsand BuffaloSpringfield
aboveallelseweregood songwriters.

“Songsaresoimportant.it'slikeloud
rock’n’rollhasbeendoneatits best; anything
elseisapoorrelation. It'slikelongguitar
solos when 1 hearthemare a poorexcuse
comparedtothethingsthathavegonedown
before from Clapton and Hendrix.

confinewhat they
seegoingontotheir
ownmusicstyle. The
ultimatein theatre
for mewaswatching
Neil Youngwalkon
stageat Carnegie
Hallinworkboots
anddenimsandthe
audience justcoming
toacomplete hush.
Neil can make that
magicworkevery
night. Tomethat'’s
the get off; that’s

not justgetting
realcrazy.”

Don: “Don’t think
we'reopposed to
theatrics, butwhen
youcan't playand
havetorelyonweird
clothes, makeupand
stuffthen that’snot
validtome. Ifyou’re
agood musician,
wearwhatyoulike,
butitseemsatthe
moment there'san
awfullotofbands
whoneedallthe
freakinesstoget by.

“Itseemsthat for
bandslikeAlice
Cooperand The
Sweet the musicis
secondarytothe
theatretrip. Theytry
tobash everybody
with the bodyfirst.

For usthe musiccomesfirst.”

“Alicecan dowhathelikes,” says Randy“but
don'thesteponbabychickens?Isthat
rock'n’roll2”

Don: “No, man, that’sburlesque.”

Itsoundslikesourgrapes. Infact that
couldn’tbefurther from thetruth. There’sno
maliceastheytalkabout otherbands, They
can’tfigureit, butthep-maybeiheotlier
bapds eanltfigureithem.

Thenewalbum, unlikethefirst,hasa
conceptrunningthroughit. Thethread that
tiesthesongstogetherbeingan outlawgang
inthe Old West - the Doolin-Dalton Gang
whocleaned up around Kansasinthe 1890s.
ltdraws parallelsbetween outlawsand
rock’n’rollers. Both basicallyare thesameis
theconclusion. Both livingoutside the laws of
normality. Thebasicstoryisthatofan
outlaw’slifetold inflashbacks. His discovery
ofagun (orguitar) inashopwindow,
becomingaman, gettingdrunk for thefirst
time, fightingoveranunfaithful woman,
makingeasymoneyandthefinal

“But then bigjob (oralbum), before thefinal
it'slike,are burning. Nothing|left.
peopletrying Butthe Eagleshavealot lefttodo

togetbetterat
writingsongs,
oraretheyjust
coppingatrip?
Allmusicians
tendto

beforethefinaljjob. Lookingmuch
likeanoutlaw himselfand prime
foramoviepart, Glenn Freysays
they’llbe workingalotyet. “While
the going'’s easy,” hesays, “youcan’t
stop.” Mark Plummer




