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NACLEARday in Hollywood, Glenn Frey can see from hisliving
roomrightouttosea, right across the Pacific to Catalina, theisland
off the coast of Southern California. On a not so clear day, he can see
layers of orange smog, the product of the internal combustion engine,

whichisGod in this part of America.

Todayisclearand theviewis quite breathtaking. Certainly conducive
towritingthose typical Los Angeles soft-rock melodies with which the Eagles have

become synonymous.

Itdoesn’t takea fortune teller to predict that 1975 is going to be the bigyear for the
Eagles. They've been clickingtheirboot heels for three years now, steadily buildinga
reputationinthewake of The Byrds, waitingfor the breakthrough that their thirdalbum,
On The Border, has seemingly now broughtabout. Althoughit's easingdown the charts
right now, it'sestablished the band asa force tobe reckoned with.

"On The Borderwasthe best-soundingrecord we ever made, but that'salso experience.
We'restartingtolearnhow tobecomerecordingartists, whichisalittle different from
learning how tobea member ofaband orhow to become asinger-songwriter.

“There're definitely things we'velearned slowly over acouple of years of making
records. [know when we made Desperado we were very conscious of havingagroup

identityrunningthrough the songs,and thatwas something we learned

outofdoingthefirstalbum.

“Afterdoingthat one, when we wentinto do On The Borderwe tried to
bringinthe best elements from both the albums. That probably had
somethingtodowithit, butl thinkitwasabetteralbumanyway. I think
we just progressed and played witha little more confidence. Butmainly

I'thinkit's that we stayed together.”

Anotherfactorwhich Frey credits asbeingimportant to the group's
recentsuccessistheintroductionof Don Felder onslide guitar. Felder, »
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says Frey, putextrapunchinto the Eagles' live show,
withthe added result that they picked up more
followers. “Ibelieveinsellingrecordsontheroad,
andIbelieve thatif youwork hard and have agood
albumout,itwillsell.

“Since wegot Felderintheband we’ve had
amuch better second half, therock’'n’roll
half,inourshows. Theother part, the vocal-
harmonysofter part, wasalwaysreal good, but
Felder nails down the harder stuff.

“He’slike Duane Allman: hedrives theband
oncertainsongs. Some slide players, myself
included, justslide along with the song, but
when Felder plays slide he drives theband and
thewhole thingrevolves around him. So the
year thatwe promoted On The Borderwe had
amuchbetter show together.”

Desperadowas aconceptalbuminasmuchas
many ofthe tunesdealt with the old West.
Itseemed curious, Iremarked, thataband
would travel to England from America to make
thatkind of record.

“Well,” mused Glenn. “ guess you'reright, but Clint Eastwood made
allthose cowboy movies of hisin Italy. Some of the best Western movies
have been madein Europe. You get awhole new perspective workingin
England. Allofasudden you'reaforeigner, andit putusand LAand
everythinginto perspective. Now Ilikestaying here, althoughwe tried
goingtoMiamifor partofthisnew album. We got some stuff
accomplished there, but notnearlyas much as we didrecording here.”

Anotherfactor which possibly aided the success of thelast album was
their decision to tourwith some of the material before it was put down
ontape.Thusnotonly were audiencesalready familiar with the tracks,
buttheband had anopportunity towork on them before theyreached
the studio.

“Ithinkwedid about five songs on a college tour,” said Glenn. “Wewere |
outthere testingthem, mixingthem inwith the better-knownsongs. !
Ithinkit’s good to do it that way sometimes,because it forcesyou to make |
apresentationimmediately.

“Itforcesyotto givearenderingimmediately so vocal parts get
simplified, andbacking partsand guitar parts gethoned down towhat
youcandobestto present the song. By the time we get to the studio
there’sa whole basicsketch already done.

“With this nextalbum we haven’t done that, but again thisalbumso far
isnothingbutourownsongs. Ontheothersweusually included asongby
anotherwriteror calledin afriendlike Jackson [ Browne] or John David
[Souther] to help onatrack. We may do that in the next two weeks, though.

“Thisismaybe areasonwhyit’s takinglonger to make thanother
albums, butanotherreasonisthat Don Henleyand I aretrying tochange
the traditional symbolic rock’n’roll lyrics that most people use on albums.

“The songs have been finished for awhile but we've sataround thinking
whether we ought to change them. Allwe have todo nowistogoinand
singthe parts, and that'swhenit'llbegin to sound like an Eagles record.
Wheneverlhearbackingtracks, I can’tthinkofitbeing the Eagles atall,
alongway from ‘Peaceful EasyFeeling'.”

Lastsummer, the Eaglesbacked Neil Young ata Native American
benefitconcert near San Francisco, an experience which may be
repeatedthisyear,andone
which Freyrecollectswith
more than
alittle pride.

“Theguythatputit
togetherwasourart
director,and heknows the
native California Indians
and he approached Neil
Youngwhosaid he'ddoit.
Hedidn'tcommit himself
untilthreeor four days
before theconcert, though,
becausehedidn’twantit
tobeadvertised.

“Wehadagreatjamon
‘CowgirlInTheSand’ with

“When Felder
plays slide,
the whole

thing revolves

around him”

meand Felder and Neil tradingsolos for about 12
minutes. We hope to makeitanannual eventas
we'redoinganother one thisMay. 'minto doing
things for them because Ifigure we'relivingon their
a] land evenifldon’thave oneiota of guilt about it.

“ThelIndiansknew how tolive here properly
andalotof people arestartingtothink thisway
andrealise their Old West consciousness. I'm
into the western civilisation mysticism. QOver
here people are always turningto the east, but
Ifigureit’sallrighthereif we wanttolook for it.

“I'msuresome ofthis Indian and Mexican
influence was withuswhen we were doing
Desperado,aswe had agreat timedoingthe
littlelinks between songs, the banjoand
traditional things. I would like to do another
conceptalbum, though I'm notsurewhat the
premisewould be.”

Frey'ssong “Best Of My Love” undoubtedly
gave On The Bordersales aboost. Itwas, he
says,an attempt toworkoffa guitar tuningthat
JoniMitchellhad demonstrated. “Actually, ] got intoa totally different
tuningand that's how the songended up.

“I'hadalittle help from John David Souther, who worked on the bridge
andrang meup from LAwhenIwas in England to play itover the phone.
Weactually worked onitover the phone untilhe came to England to see
us. ‘Cry Like A Lover’ came about the same way, workingon the phone
overallthatdistance.”

Collaboration with other LAmusiciansis away oflifein California, as
can usuallybedetected byreadingalbum credits as well as noticing
varioussimilaritiesin theactual music.

“Onsongwriting, Idoitallthe time,” admits Frey. “Ifl getsomething
Ican'tfinish by myself, it's always good te take if to someoneelse. We
collaborate amongeurselves,but Southerhelpsus out sometimes.

“lesnot so much calling up for help inan emergencyasjust callingand
suggestingwe spend aneveningwriting togetherand pickingupon
fragments. The funny thingthatwe find with the guysin the Eagles and
Southerand Jackson ishow much wethinkalike. Whenever anyone plays
something, wetend to pick onitrightaway.”

Thissummer the Eaglesare makingtheir first trip to England in over 18
months. They're tentatively scheduled toappear with Elton John at
Wembley Stadiumon June 21 alongwith stablemate Joe Walsh.

“Whatllikeabout playingin England,” said Freyaswe drew toaclose,
“istheattentivenessoftheaudience. InAmericawe tend to play to very
boisterous crowds, butin England theysitandlisten and I just thrive
on that.

“Wefound whenwe played our first ever gigs in England that being
Americanhelped us. Beingan AmericanunknowninAmericaisadrag,
butbeinganAmerican unknowninEngland is cool. We found we had
acertainamountofWestern charisma. I didn’trealiseituntil people
startedlookingatmy cowboybootsand askingwhere I got them.”

Chris Charlesworth



